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the inward illumination of nirvana. In the two Khmer galleries in
the Musee Guimet the visitor will find a number of heads in which
this expression of supreme wisdom finds its incarnate form. We re-
produce a few of them here (Fig. 138-146). Such works as these
give us a better insight into the soul of the great Oriental religion
v than any verbal teaching: he who understands them will have under-
stood the whole of Buddhism. Nor should we imagine that this sub-
ject of the smiling Buddha becomes monotonous by repetition. On
the contrary, though uniform in its inspiration, it assumes a different
character with every type that it animates. Sometimes, when, for
instance, it happens to shed its illumination upon some slender type
revealing Indian influence, it remains absolutely immaterial and
ethereal, so much so that the smile is the essential feature of the face
(Fig. 138, 139);1 at other times it acquires an even more poignant
significance, when its great peace descends upon some mask-like
native type with high cheek-bones and thick lips, breathing a deeply
human quality (Fig. 140, 141). This contrast between the racial
type and the gleam of supernatural illumination, this reflection of
the divine light falling upon the dull matter, is perhaps the most
moving thing to be found in our collections. It is even more curious
to find this smile of Buddhist kindliness on what was originally a
demon head, as happens in one of the finest Khmer figures in the
Musee Guimet, representing a yaksha converted by Buddha, with
protuberant eyes and fangs peeping out of the corners of the mouth,
the whole face of this carnivorous monster being transformed and
sanctified-bx the preaching of the Blessed One (Fig. 147).
But it sfrofald not be supposed that the " smile of Angkor " is con-
fined to Budd&jst heads alone. In the Musee Guimet we shall find it
hovering over the face of a Hari-Hara and assuming a strangely
enigmatic and mysterious significance in this elegant and juvenile
figure (Fig. 148). In the same room we shall see it appearing on a
1 See also BuMn of the Art Institute of Chicago, Vol. XVIII, April 1924, frontispiece.